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Practical Mufic. 


Se eed 


B E IN. G 
; An Abridgement fans the New-England Pfalm-Singer ; together with feveral other Tunes, neved. 
i v: oe aati fo os before publidhed. ; | 
eet ~ Compofed oa Weise. Bei A M B blab ee ya 
ee : 2 bee Sue AB THOR OF THE NE W-ENGL AND PSALM-SINGER,. 


* a Chron. 5. 22.. And Chenaniah chief of the Levites was for fong : He inf rudted about the § Song, becaufe he was a 
(Pera 4, 24. Itfhall not be lawful to impofe Toll, Tribute, or Culom upon Singers, 

"| Nehemiah 11. 23. A certain Portion thould be for the Singers, due for every Day. 

Mp eb ae Pye 2a merry Heart doeth good likea Medicine. 


Hi 


- Majeftic God our Mufe infpire, and fill us with Seraphic Fire ; 


eee our Swells our Tones Eile Performance our’s, the Glory Thine. 
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ee 


Kinp READER; 

© doubt you (do, or ought 
Pfalm Singer, &¢- And trucly a mot matterly 
foolith heart throb and beat with tumultuous joy 


to) remember, that about eight years ag, I publifhed a Book. entitled, The. New England 
and inimitible Performance, 1 then thought it to be. Oh ! how did my 
1 With what impatience did I wait on the Book-Binder, while ftitching 
the theets and puting on the covers, with what extacy, did I faatch the yet unfinifhed Book out of his hands, and prefling 


a it to my bofom, with rapturous delight, how lavith was I, in encomiums on this infant production of my own Numb- 
Skull?) Welcome ; thrice welcome; thou legitioate offspring of my brain, go forth my little Book, go forth and immortalize the 


name of your Author ; may your fale be rapid and may you fpeedily rua through ten thoufand Editions, may you be a welcome 
gueft in all companies and what willadd tenfold to thy dignity, may you find your way into the Lisraries of the Learned. Thou art 
my Reuben, my Gf born, the beginning of my frength, the excellency of my dignity, and the excellency of my power. But to my 
great: mortification, [ fomn difcovered it was Reuben in the fequel, and Reuben ali over ; for uaftable as water, is did not excell : 
But fince Lhave began to play the Critic, I will go through with my Criticifms, and endeavour to point out ifs beauties as wellas de- 
Bee formities, and it mut be acknowledged, that many of the pteces are not fo oftentatious, as to found forth their own praifes ; for it 
has been judieioufly obferved, that the oftener they are founded, the more they are abafed. After impartial examination, | have dif- 
~ covered that many of the pieces in that Book were never worth my printing, or your infpection ; therefore in order to make you am- 
& ple amends for my former intrusion, I have felected and corrected fome of the Tunes which were moft approved of in that book, and 
* have added feveral new peices which I think to be very good ones ; for if 1 thought otherwife, I flaould not have prefented them to 
you. But however, 1 am not fo tenacious of my own opinion, as to defire you to take my word for it ; but rather advife you all to pur- 
chafe a Book and fatisfy your felves in that particular, and then,I make no doubt, but you will readily concur with me in this fentiment, 
viz. that the Singing-Mafler's Affifiant, is a much better Book, than the New England Pfalm Singer. Aad now Reader 1 have no 


more to fay or even defire but your compliance with the following ¥ eh 
. er ! ADVERTISEMENT. 


ae M AN Y of my Mufical friends in the Country, have taken Copies from this. | 
** work, and perhaps with fome variation ; therefore, I fhould efleem it as a pe- 
cular mark of their favour, if they would kindly fubmit all former Copies to this | 

) ‘Publication, which has been corrected and amended by their fincere ‘friend and i, 
4 


well wilher, ; The AUPHOR. ©34 | 

P. S. I have been Yery careful,- to give credit for words, and where no credit 
is given, the words are written by the Author. | gs a 
“ ¢&> WHERE the wordg ere not written under each part you'may generally find them under the Counter, ’ | 


*," By way of Apology, I take this Method to acquaint the Public, that the Book of Anthems a 
| which I promifed them was Juft upon the point of publication, when hoftilities commenced be- 
— tween Britain and the Colonies ; which Unhappy War was the fole motive, that induced me Mt 
_ to“ bang my harp upon the willows? and Jupprefs the publication ; but relying fo far upon | 
| their Candour, as to Juppofe myfelf already forgiven, I here renew my former promife. 
| publifbing, as foon as our political affairs have afumed a fill brighter afped,. 0s ee 


tes 


7 


found, from 


found of 


_. My BRETHREN; 


“TAYE diaws up i 


4 a; they fhauld be saught 5 


\ OBSERVE, 


{o that an Ottave con 


& To the feve 
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long experience. 


For Tencr,.or Treble. 


G————lol. 
F fa. 
~_-—ha. 
-.-+——fok, 
€ fa, 
B mi. 
A ta, 
G fol. 
E fa3 
Eos Ja. 
p——— fol. 


he Rutes of Pra 
L recommend it to y 


étical Mufic, as concife, 
cu to teach after the 


that from E, to F, 
fits of five whole, 
B,—mi, and C,—tfa. For many 
harp key d tunes, which ruins the compofition.. 


ral ‘Teachers of Mufic, in this, and 
the adjacent States. 27 ee 


Tie GA MM ei 


For Counter» 


& tae 

G iol. & 

E fa, 
lay 

pp fol: 

Cc fa . - 
EB mi 

A la. 

Gu —{ck. 

F fae Rs 
E jae 


and from B, to C, are half Notes afsending, and from F, to E,, and from C, to B, 
and two half Notes : Likewife be very careful to 
ngers who have not curtous Ears, are apt to 


as the nature of the thing would a 
manner they are inferted ; 


P L 


= 


dmit, and have inferted them in courfe, 


it being the bett method | have yet 


For Bafs. 

Cc fa. 

B mé 

A fa. 

G fol. ; 
¥ fa. 
“Ee Fae w 
p—->—fol.. 

. 3 fa- 

EB -mi. 

WV ome ae 
Ce , 

F fas) ae 


defcending, 
make a proper diftinction between. the 
as high as C,——fa,. in 


FS Qtent es oe Site cod ove ses tpg 0% ia hee 1 get : 
: : begga 7 ty cM BOE Si Se Os OWN SH On TRANSPosITIOEN, : 
THE natural place for Mi is in B > but if Bhbe flat Miisin EK. IfB and E be flat, Mi isin A. If B,E and A be flat i 
4fB. E, A, and Dbe flat, Mi isin G. If F be tharp, Miis in P. If f and C be harp, Miis in C. 8, Cand G be tharp, Miis in Gl 
If}, C, G and Dbe fharp, Miis in D. ‘And when you have found Miin any of thefe variations, the Notes above are fa, fol, la, fa, @ 
Mi again, and the Notes below Mi, are la, fol, fa, ta, fol, fa, and then comes Mi again. / 
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» Miisia D, 


* 
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SP es) oe ON Pht + Of Crearh 


ey ae ote ay RSS bese i} y . . -4 * \ 38 
THE Bats Cliff is always fixed on the upper line but one; it gives the line it ands upon the name of F, The tenor Clifis fx’ a 
in my work on the loweft line but one 3; It gives the line it ftands upoa the name of G; and, if it is removed to any other line it ree 11) 
moves G with it. The counter Ciiff ftands upon the middle fine, in my work; but if it is removed to any other line, it gives the 
(.. line it ‘ftands upon the name of C. The treble CHT is fixed on the lower line but one, and gives the line it ands upon the name of G. 

This Cliff is never removed ; but fiands fixed an Oftave above the’tenor. . : Psyc Gan 

N. B. According to thefe Cliffs, a note on the middle line in the tenor, isa fixth above a note on the middle line of the Bafs.;-a J] 
-note on the middle line of the treble, is a thirteenth above the middle line of the bafs, and an eight above the middle Tine of the ; 
~ anote on the middle line of the countér,is a feventh above the middle line of the b 
anda feventh below the middle line of the treble, = 
a2 $cz* To, find ihe Octave to any found, add-feven to it, viz. The ORave to a third > is atenth, and the OGave to afourth is an 
_ eleventh, &e. &c, fe vite 


afs, and one note above the middle line of the tenor, 


a hie Be eG IN AV,» .-: On! Cia wk ope eo), : ; sf 
name of the fix Mufical Notes how in ufe, and how they are propertioned from each other, together with ihely réfpeive Refs, 7 
HE Sem'breve, which. is the Iongeft note now ia ufe, though formerly the thortef.; this note when fet in the Adagio Mood, — 
founded four Seconds, or as long as four Vibrations of the Pendulum which is 392, inches lon g- This isthe meafure note, and 
the reft, it is in thape fomething Ake the letter O. BURR Pogeliees hs fy 1 So Ni oe 
‘Minum is but half the length of the Semibreve, having a tail to it, MR Hebi eo US): 
tchet is but half the length of the Minum, having ablack head 9 6 true Pie 


¥ 


5 Ba bo 
Seon Eo WE dee A 


A a eae Lea). — 

ath. Taz Quaver is but half the length of theCrotchet, having the tail turned wp at the end, exeept there are two, of three, or more 
together, and then one frroke ferves vo tie them all, ; 

sth Tun Semiquaver is but half the length of the Quaver, having the tail turned up with two firckes. . 

6th, THe Demifemiquaver is but half the length of the Semiquaver having the tail turaed up with three firckes ; this is the fhortef 
note now in ufe. A Reftisa’note af Silence, which fignites, that you mus ref, or keep filence as long, as you would be fourding 
one of the notesit is intended to reprefent. The reft which is fet tothe Semibreve fhould be called a Bar-Reft, becaufe it is ufed to 
Sil af empty Bar in all the Moods cf Yime. 4 

A Prick of perfection is not well named in my Opinion, becaufe a Note may be perfec without it: 2 point of addition is the bef 
name; becaufe it adds one third to the time of any Note; fora pointed S-mibreve contains three Minims, a pointed Misim contains, 
ahree Crotches, 2 pointed Crotchet contains three Quavers, 3 Pointed Qnaver contains three Semiquavers, and a pointed Semiquavet 
contains three Demifemiquavers. . . 


rie Lubes 8 (Dy Nene On the fecond Leffon of CHARACTERS. 
+8. A Flat fervesto fink a Note half a tone lower than it was before, and Flats fet at the beginning ferves to flar-all Notes that are 


uu 


$nferted on that line or fpace, unlefs contradi@ted by an accidental Sharp or Natural. Likewife they are ufed to drive Mi, from one 
place to another. 

_ 2d, A Sharp ferves to raife a Note half a tone higher, than ++ was before, and faarps fet at the begining of the Staff ferves to fharp 
ali Notes which occur on that Line ot {pace, unlefs contradifted by an accidental Flat or Natural. They are alfo ufed to draw Mi, 
from one piace to another. ; ; 

3d, A Repeat is to direét the performer, that fuch a part is to be repeated over again, that is, you mut lool back to the firft repeat, 
and perform all the Notes chat are between the two Repeats over again; it is alfo ufed in Canons to direct the following Parts, to fail 

in at fuch Notes as it is placed over. : \e . 

th. A Slur is, in form, like a bow drawn over, or under, the Heads of two, three, or more Notes, whew they are te be fung to but 
one fyllable. Ly te ee 
sth. A Bar is to divide the Time in Mufic, according to the Mood in which the tune is fet ; it ig alfo ufed, 10 direét the performers 


- 3n beating Time ; for the hard muft be always falling in the firft part of a Bar, and rifing in the laft part ; both in Common, and Tri- 


ple Time ; itis alfo intended to thew where the Acccats fall, which are always in the firft, and third part of aBar, in Commen Time, 
and ia the frit part of the Bar, in Triple Time. ‘ : fy A mere: | 


$ 


aa 


+ 
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6th, A Direct is.laaed at the end of the Staff, to direSt the Performer to a4 ice of the fir Note in/ the next Staff. 
t 


7th. A Nutural isa mark of reforatioa, whic being fet before any Note that was made flat or fhirp, at the beginning, refores it 
to its former natural tone ; but not to its natural name, as many have imagined ; unlefs it is fet at the beginning of a firain, which was 
made flat, or tharp, and then it reftores it to its former natural Key. i ee al Ne 

8th. A Single-Trill is to dire&t the performer, to divide the note it is fet over into three. See the Example. 

gth. A Double-Trill is to dire@ the performer, to divide the note it is fet over into five parts. See the Example. 

N. B. Many igaorant Singers take great licence from thefe Trills, and without confining themfelves to any rule, they fbake all notes 
promifcuouily, andthey are as apt to tear a note in pieces, which fhould be ftruck fair and plump, as any other. Let fuch perfons be 
tnformed, thit it is impoffible to fhukea note, without going off of it, which cceafions horrid difcords ; toremedy which evil, they 
mauft not fhake any note but what is mirked with a Trill, and that eccording to rule, which may be eafily learned, under 2 good mafter. 

toth. A Divider is to divide, or fet off the parts which move together, from which do not. SR 4) 

itth. A mark of ditinciion is fet over a mote, when it is to be ftruck ditinG@ and emphatic, without ufing the grace of Tranfition, 

N, B.. This chara&ter, when property applied and rightly performed, is very majefiic. fea ea 
12th. A Clofe is made up of three, four, or more Bars, and always fet at the end of a tune ; it fignifies a conclufion, % i" 


A 


eR Saga Magee, 


| +a _An Explanation of the feveral Moods of Time, _ ee 
_ THE firk, or floweft Mood of Time is called Adagio, each Bar containing to the amount sf one Semibreve : Four fecond at time’: 4 
are required to perform each Bar ;_ I recommend crotchet beating in this Mood performed in the following manner, viz. firt firike 
the ends of the fiagers, fecondly the heel of the hand, then thirdly, raife your kand a little and fhut it up, and fourthly, raife your ny 
hand fill higher and throw it open at thefametime. Thefe motions are called two down and twoup, or crotchet beating. A E)) 
Pendulum to beat Crotchets in this Mood, thould be thirty nine inches, and two tenths, re rity 
_ Tue fecond Mood is called Largo, which- is in proportion to the Adagio as 5 is to 4, you may beat this two feveral ways, either 
once down and‘once up, in every Bar, which is called Minim beating, or twice down and twice up, which is called Crotchet beating ; \ 
the fame ay you beat the Adagio. Where the tune confias chiefly of Minims, I recommend Minin beating ; but where itis made 
up. f Notes, I recommend erotchet beatIng : The length of the Peadulum to beat Minims in this Mood, mutt be feven feet, four 

aad two tenths ; and tke Pendelum to beat crotchets, myft be twenty two inches, and one twentieth of an inch, : 


~ 


arg a 7 z 


y & i 
ae y, eos ; ‘ 
ae Brians igi Sa oe 
: et Ro VWroical dink it advilable to beat Largo in Minim beating, | write*é Minim beating” over the top of the tute, and where 
/ 2.) ahefe words are not wrote, you may beat Crotchet beating.* ea os ; 
' "Paw third Mood is called Aliegro, it is as quick again as Adagio, fo that Minims are fung, to the time of feconds.. This is per- 
formed ia Minim beating, viz one down and oneup ; the Pendulum to beat Minin mu& be thirty niac inches and two tenths. 
b * THE fourth Mood is called two from four, marked thus 2, each Bar containing two Crotches, a Crotchet is performed in the time 
: A -of halfa fecond ; this is. performed in Crotchet beating, viz. one down and.one up. ‘Lhe Pendulum to beat Crotchets in this Mood 
+) mufibe nine inches and eight tenths long. , : ae i 
cet N.B, The four above-mentioned moods are all Common time. sh alr ; - 
a4 Tug next Moed is called fix to four marked thus © each Bur containing fix Crotchets, three’beat down, and three up. The Pen- 
_dulum to beat three Crotehets in this Mood, mut be thirty-nine inches and two tenths long. 
Tug next Mood is cilled fix fromeight, marked thus $, each Bar containing fix Quavers, three beat down, and thrée up: The Pen» 
 -dvlum to beat three Quavers, i this Mood, mutt be twenty two inches and one twentieth. 
Se N. B. The twolat Moods are neither Common, nor Trible time; but compounded of both, andin my opinion, they are 
very beautiful movements. ™ a ee 

Tue next Mood is called three totwo, marked thus 3, each Bar contatning three Minims, two to be beat down, and one up ; the 
motions are made after the following manner, viz. firft Iet your handfell, and cbferve Girt to firike the ends of your fingers, then fe- 

condly-the heel of your hand, and thirdly, raife your handup which Gnifhes the Bar: Thefe motions, mu be rade in equal times, not 
re time to.one motion than another. The Pendulum that will beat Minims ia this Mood muft be shisty nine inches and, 


A 


slong. k - 
; Tse next Mood is called three from four, m irked thus 2, each Bar contdining three Crotenets, two ‘beatdown and one up. The © 
Pendulum to beat Crotchets in this Mood, muft be twenty two inches and one twenticth long. % win, ae 


> ® And here it may not be amifs 10 in ‘orm you, how the length of Pendulums are calculated stake this tnflance, fuppofe aPendulum, 
) gzhirty nine taches and two tenths, will vibrate in the time of a fecond, then divide392, by 4.and it will give you ihe length of @ 
| dulum, that will vibraie twice as quick; and, multiply 39 2. by 4.andit will give the length of a Pendulum, that apill vibrat 


s ay soa NS ies 
-asfow. Make a Pendulum of common thread well waned and inficad of @ bullet take a piece of heavy wood turned perfecily row 
| Ruut the bignels of a pullet seggyand rub ahem over seither with chalk, paitl, or white-wa/h,, Je that they may be plaiely Pe, le 


ay 


of which amounts to but one Sem ibreve’; 


figure will determine them 


Ce aN 


n, in 3, only quicker, according to the Pendulum. 


and the reafon why they are called T 


and one up. ‘The. | 


efame motion is ufed 
hand, for every fwirg of the 


becauf Moods are mé<fured by it, in. 
and why is it called fo? [ anfwver ; becaufe the 


them in the time 


tes over which it i 


? 
tes, 
~ 


xplaned, by 


point ef addition 3 — 


Pe ea 


e* 


4 Bs 2. 


_with their variations, 


have great reafon to think 


peat. See the Example wh 


f 


i ( “te . ) 
‘any writers | have met with ; therefore I (hall be very particular, and give you faveral Examples, 


Explanations. iG 
Example, Firft. The time is Allegro, and the Bar is fled with a Minim between twoCrotc 
Minim, and carry it back to the fir Crotchet, and the laft half to the lait Crotchet, and then, 


ere it is expreffed two, or three different ways. 


together with their Variations and 


ic 


ets ; you muft take half the time of the 


it will be equa 


In theMfecond Example, the time is Allegro, and the Bar is filled with a Crotchet before a pointed Minim ; 
earry bask to the Crotchet, which makes one Beat, then the laft half of the Minim, together 


the laft Beat. 


In Example third, you will find a Minim in one Bar tied to a point of Addition, in the next 


ointed Minim is continued the length of a Crotchet into the next Bar, 
| elp fill the Bar it ftands in. 


- Example fourth is the fa 


me in 7 as the friExample in Allegro. 


- Example fifth is the fame as Example Second. 
\ Example fixth is the fame in 2 as Example third in Allegro. 


Example feventh isin 3 


as difficult, as any part of Syncope 3 therefore I havepiven feveral 


but the time which is occa 


1 to two Crotchets in each ‘s 


take half the Minim and. 


with the point of Addition, compleats 


Bar, which fignifies that the found. of the — 


fioned by the point of Addition is to 


Variations from the Example, in which = 
she Bar is filled with two pointed Minims, which muf be divided into three parts in the following manner, Viz. the fir Minim muft be 


Beat with the eads of the F ingers, fecondly the point of Addition and the firft half of the lat Minim, mut be 
hand, and thirdly, the laft half of the laft Minim, together with the point of Addition, muft be 
feveral variations you muft divide the Notes into three equal parts, fo as to have one Minim in each Beat: 


you muft firft inform your felf what particular Note goes for one Beat, whether Minim, 

‘then divide the fyncopated note accordingly. As this fubject has not been very fairly explained by any of « 
that it is not well underftood 5 therefore | recommend it to all Teachers to inf 
raétical Mufic, it is a very effential part of their office : And if any who fuftain the office of Teachers, 


this Branch of their Bufinefs by the help of thefe Examples (for their Honor and their Pupils interef&) J advife 


fign their office, and put themfelves under fome able Matter, and never perfume to commence Teachers again, until they ¢ 


derftand both Syncope and Syncopation in all its variations. 


tq. B. The fame 


cae 


- 


Examples of Syncope and Syncopation, which are fet down in } you may have in iio 


beat with the Heel of the 


fuch Semiteachers to ‘Tes 


) ughly wn- 


nly” obferve to fubtlituss 


” ‘Minims for Semibreves, Crotehets for Minims, and Quavers for Crotchets ; and in $, yon muft make the Notes as hott again as thép 
BEAN, Je. tas ose . eb fe ues | 4 - 

<> When you meet with two or three Notes ftanding one over the other, they are called choofing Notes, and fignify that you nay 

_ fing which you pleafe, or all if your part has performers enough, and remember that they add not to the time; but to the Variety. 


ee eg ss 0 No Wk. | pes 


_ THE Grace of Tranfition is fliding ; not jumping, from one note to another ; therefore, itis called a Grace becaufe it is doing the 
work gracefully ; it isintended as an ornament, which it really is, if it is well performed ; it isalfo intended to fweeten the roughnefg 
~ of aleap. In my opinion, the turning thirds up and down, is a beautiful part of Mufic ; but you muft not ufe the Grace of Tranfition, 
or lean onthe intermediate Note in thirds, wherethe Notes are but a half beat in length ; for that makes them found like Notes tied 


together im threes ; but you muft ftrike fuch Notes as diftin@ly and emphatically as poffible. See the Example where Ihave fetdown, | 


. firft the plain notes, with the Grace under them ; and the half beat Notes are inferted in the Grace, as they ar¢ in the Example, whic 
fignifies that the Grace of Tranfition is not ufed in fuch Notes, in any cafe whatever, 


a 2) 8 OR $08 0° OR). IX, 


é¢ 


: 5 THERE are but four primitive Concords in Mufie, viz. the Unifon, Third, Fifth and Six ; their OGtayes are alfo meant. The 


~Unifon, is called a perfect Chord ; the fifth is alfo called perfe€t : The third and fixth are called imperfect ; beeaule their founds are 
mot fo fweetas the perfect, The Difcords are, a fecond, a fourth, and a feventh with their OGaves, 2 
_ Hexe take an Example of the feveral Concords and Difcords, with their OGtaves under them, eg 


ms 


8 |9 [rojurjs 


eee en 


15 | 16] x8] 19 


is 


and defiructive to the Harmony. Sa oy 
4 Many perfons imagine, that if they firtke within @ balf note of the true found; 


hiik it almoft right, 


oA Table of Concords and Difcords. 


6 | Primitive Sounds: 
’ Re > 
14| Their OStaves. 


He 
7S) | A : 


And their OStaves again. 


{ 
| 23 | 24 25 | 26 | a5 And their triple OAaves. 


and therefore, we are Wery excufable.”’ - But 


ali found I recomusend it to all, wao aré bletfed with mufisal Ears, 


Libour, and, if they b 


who have not a curious Bar, [ heartily with 


ave wot very extraordinary. Voices, yet by the 
could be perfwaded to 


t 


By this Example, we fee that the 


if | frike too tharp 1 rua into the ni 
mat oe! 


pe OO Br Or Ore 

$2 ay = o BS oe oS extream difficulty of feleQling the Corncords from 
Rees a ae a? third, and ftrike it a little roo fit, L run into the 
gt eS & G& 2 the fourth. Again, fuppofe | aim to firike an eighth, and 


reis.a Difcord betw 
‘the Difcords. 


nth ; fo that.to err, on 


fecond, 


they.are tolerable go 
let fuch perfons be informed, that, to 


to siudy the art of Mute, 


help of theic Ear, 


leave the practice af 


they wi 


Mofic to. fuch as h 


aen almoft every Concord, which fhews the 
For inftance, if Lattempt to firike 


and if 1 ftrike it tco fharp, I] run into 


_ elcher hand, 


ftrike it tco flat, | {all into the feventh, or 
is equally pernicious and 


and I prefume they will net lofe their 
iP harmoaize well in Concert. And thofe 


ave ; for I hereby jnform 


them, that if they had the wiféom of Soleman, and the voice of an Angel, yet for want of a diftinguifhing Ear, they. would never make 


any proficiency in this fublime Art. 


¢. ° 


od Singers ; for they fay, “we 
frike a Note almoft well, is 
triking it very ill indeed ; for they had better firike it ten Notes off from the true found, than to firike it a half Note 3 becaufe a tenth 
45 a Concord,and a half Note is a Difco: hence itappears that the nicer the Ear, the truer the foued ; for as the Ear is the Empire of 


Os - 
ss bees ne ES SO. NO Se, ae 
turaa primit A. the flat Key, aad C. 
née of thefe be tranf{pofed by flats, 
ve, or one Note. below 
e laft Note in the B 


to melancholy words, and fharp Keyed Tunes to'chearful words, 

he laft, for every time you bring. 
xe to\the Ears of all good Judges; becaufeit de. 
ry, till the Slur is finifhed, and if it b 


ak 


wing thefe direCtions, you tay 
after youbaye beat your emp- 
dced which perhaps they would 


: but in the pronunciation; for ifthere happeas to bea — 
Ufwallowyou up ; therefore in fuch acafe F would recommend to you 
after he had been twice hifed off the Stage,mounted again and with, 


fo one for the upper parts, which is about the proportion required in the laws of Harmony ; for the voices on the Bals thould be meje/> 
tic, deep, and folemn ; the tenor, full,bold and manly 3, the Counter loud, clear and lofty ; the Treble foft, farill, and fonoreus ; and if 
fuitable voices cannot be had, to fing each part properly, fome of the parts had better beomitted ; for itis a Maxim with me, that two 
parté well fung are better then four parts indifferently fung, and I had rather hear, four people fing well, than four hundred almoft well. 
Pao eee ce wey pik SSO. N XIV. , 
- GOOD finging is not confined fo great finging, nor is it entirely dependent upon fimall finging. Ihave heard many great voices, 
that never ftruck a harfh Note, and many fmall voices that never {truck a pleafant one ; therefore if the Tones be Mufical, it is not 
material whether the Voices be greater, or lefs ; yet I allow that there are but few Voices, but what want reftraining, or foftening upom 
high Notes, to take off the harfhaefs, which is, as difagreeable to a delicate Ear, as a wire edged Rafor, to a tender Face, or a Smoaky 
Houfe to tender Eyes. It is an effential thing, in a mafter, to propagate foft finging, in the School ; becaufe foft Mufick, has a great 
tendency to refine the Ears of the Performers, and I know by experience, that new piece may be learned with more eafé to the mafter 
and {cholars, where they practice foft finging, and in !efs than half the time, it would otherwife require. Here take a few hints, via 
a. Litt the low Notes in the Bafs be @ruck full, and the high Notes foft., : ie: 
2. LET not the upper parts overpower the lower ones. Pere 

3. Let each Performer attend critically to the @rength ofhis own Voice, zad not rive to fing louder, than toe reft of the company 3 
wnlefs he isin place ofaleader, Ben ts go ; jaa ; * 
_ 4. Lat each performer fing the part that is mot fuitable to his voice ; and never frretch it beyond its proper bearing. 


He 
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_g. IF you are fo unhappy, as to fet_a piece. too high, it is be& to worry through without lowering the pitch ; becaufe that has 2 
tendency to take away the {pirit of the performers ; but if you {ss a piece too low you may raife it according to your judgment, and 


that will ferve to animate the performers, aes a Ss 
; ieces fo high as to Mrain the voices ; for that takes away all pleafure in the performance, and all Mufic frons 


6. Do not fet the pieces 
the compolition. SRE Ra semper Ghee uh cater Serums tore 
9. PINALLY let every performer be fully qualified for a leader. 


_ 6& I would take this opportunity, to acquaint my: younger Pupils, that it isdeemed a point of ill manners to invade the province of 


another, by finging a Solo, which does not belong to your part, for it will admit of thefetwo conitrutions, viz. that the perfons ta 


whom it is aifigned, are not eapable of doing juftice to the piece, or at leaft, that you are more capable than they. It is alfo very de- 
grading to 


ca 


i Aoi ; _ } 
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the author to fing, when he (for reafons perhaps unknown to you) by prefenting a number of empty Bars tacitly forbids. 


your finging, and no doubt this im 
iil timed iuterwption, you not ony 6e! 


~ Jr is alfo well worth you: obfervation, 
: % i N. B. Atruouen thele jcffons muft 
PS oumsiil thev have thoroughly attained them 
_» ~“yead them uatill they remember the fubtt 
| ~=—Ss that are mide ufe of, they may find 

-- thought neceflary, : Bey: 


Suppose, for inflance, 
fixed on ihe fame line, or fpsce. - 
the middie line in the Tenor, 


and the Mi in the Counter is one 
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‘be obferved in a Singing- School. 


Mafters or Guardians to fig 


’ ‘Parents, 


se 
OS 


the audience: therefore fur you 10 fig, Wwe 


but t 


you can call the Notes in ¢ 
ne Mi in the Bafs is two Noves lower, 
e lower line but one in the Bais. 

Tenor, 


then if is on th 
is in the Tenor, or Treble, therefore if the Mi be on the upper line in the 
Note higher then it is ia the Bals, 


the fenfe, 
12 A OF 


chat the grand: 


be weil under 


AS the well being of evety foctety depends. in a greatme 


ri. Let the fociety be tiré formed, and the articles figned by every ind 
nfor them ;: the heute saou 
fore the arrival of the Mafter, to prevent his being vineceflarily detained. — 
ad. The Members fhoald be very punétual in attending 


® [have heard it remarked that ‘€ Order was the firft thing which took place tn Heaven. 
% ae oy 48 3 % nie (oe eer ee 7 net i 


re Tenor, by 


f 


intended te be conveyed in the compofition 


forbids yqur finging, 


food by the fcholars 


yefore the fchocl.is fiatthed, you muit rea 

ance without a book, fo far as to ree 

them in the Didtionary, in which, Dbhave 
“ yee ” 
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Obferve thefe Rules for reguiatin 
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of his, is to MluMrate fome grand polrt, 


contention with us, is, not who fthali 


the fame rule, you may 
than i is in the ‘Tenor, 
The Mi in the Counter is but o 


afure, upon GOOD ORDER” [ket 


ld be provided, and every nece 


zt a certain hour, or minute, 


4 ae sEdbjoas 
hen 3 . Pcldiens i 
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in the plan of 


is both unmen: erly, 
5 yet Lda not infitt upon th 
@ ieciures upo 
ite each lefion ; and 
beca very carefull to 


Rules how to call the Notes readily in all the parts. 
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g a Singing-Scho 
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ividual ; and ail thofe who are under ay 
ffary for the {chool 
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fing loudeft ; but wh 


¢ prefent you w 
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the compofition ; 


élr being ke 
n every Ie 


oes 


call them in the Treble ; 


Ss 


oy 


ol. 
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ces oS Moke? ! 
fome General Rules, _ 


“hall fing bf. 


from founding’ 
Hon, and they mast. 
if they do not unde: ftand all the terms ae 
lnfert, as many Mufical words, as 


$ 


a 


becanfe the Mi is 


er-Treble, as thus, » If the Mi is oa 
i ne Note lower, than it 
or Treble, thea is is in the upper {pace im the Counter, 


af 


thould apply to thelr 


as the mafter fhall direé?, under the penalty cf a 


i when, by your $ 
but convey @ very different fenie or 
and oftentatious. rane | 


Paya: tt Ce oe) 


aiift fine, and if the matter fhould be dlin quent, fils fine to be doutle,the firm laid u 

othe ufe of the {chool, in procuriag w0d,. candles, Se. 3 

N.B. The fires to be colleéted by the Clerk fo chofenfor that purpofe. — 

“gi, All the fcholars flould fobmit to.the judgment of the mafler,refpedting the part they are to fing, cand if he -fhould think fit to 
move them from one-part fo another, they are not to-contradict,or crofs him in his judgment ; but theyarculd do well, to fuppoteit is - 
-y anfwer Some fpecial purpofe : becaufe it is morally impofible for him to proportion the parts properlys until he has made .himfelf 
:cquaisted with the firength and fiinefs.of the pupil’ svoicet.. a eee 

4th, INo uanecefliry converfation, whifpering orlaughing,-to'be-prattifed ; for it is not only wery indecent.;' but very impolitic : it 
seirg a ncedicfs expence of time, and inftead. of acquiring to themfelves refpect, they render themfelves ridiculous and. contemptable, in 
he eyes of all -ferious people ; and above all, | enjoin it upos you to refrain from al! levity, both in conduct and cenverfation, while 
fnging facred words.; for where the words God, Chriff, "Kedecmier, “tc. OCCUEs you would do.well to remember the third Command- 
ment, the profanation of which, dis a, heinous crime, ard God has expresfly ceclared he will not hold. them guiltlefs who take his name 
in vaia, and remeasber that-in.fo doing, you not only dithonour'Goa and fin againfk your own:fouls ; but you pive occalion, end very 
iat ground to the adverfaries or enemies of Mufic, to fpeak reproachfully. ‘Much more mightbe {aid-; but the reft 1 fhall lsave-to the 
Maker's direCtion, and your own diferetion, heartily wifhing you may reap both pleafure and profit, .ia this your laudable under 


La 


pon the fcholars.aeSaic fiats to be eppropriated: 


taking. a ter a aatote (1 woe a 
An Hiflorical Account of G. Gamut, as related ‘by ‘her(elf, taken in thort hand by 
ee ee the Author. ee et 


i 
et 


G. Gamutyawvas neither begotten, nor'bo 
that-while:l was in Embryo ( Lhe morning Rars fang tagether, ond all the fons of God shouted for jay.” 


eo Trivrecorded in facred writ, 
that Miriam and the children of ‘Lead fang prayes to:God s.bat al fuppafe, it was by immediate Ainfpiralign, or fome fuperna ural 


ns but invented* by the Royal Pfalmitt, that-great-mafter of Sacreds tute, who in an 


- 


ifance 3:f0r J frank\y comtel athey had.no alfifiance fram Ree aaa 
Be pit Goes UN Brailisiny sh hie ae e Sy re Pes 4, 


Cis Wa 2) . 
extacy of joy, was infptret by Gol, and affiftied by me, to ‘* break forth into joy” faying °* I will ble/s 


the Lord at all * times, hits 
praife fhall continually be in my mouth’ and notcontenting himfelf with this Divine Soluioquy, he earnett!y, in the vehemence of his 
fpirit, calis upon “* every thing that hath breath, to pratfe the Lord” fweetly inviting them in thefe enchanting ftrains, °* O'! tafe and > 
fee that the Lord is good’ and again “* O maznify the Lord with me, and let ws exalt his holy name together’ ** O: fing unto the Lord a 


new, fonz 5 worship. the Lord in the beauty of holinefs.”" And by way of adoration, he feems fully determined, to praife the Lord, in 
fuch frains as thefe, ‘* O God, my heart ts fixed, I will fing and give praife, Twill jing praife unio my God ushile Ehavebcing.” Vt 
has been jadicioully obferved, that the ftaff which David carried in his hand, whea he went forth again& Goliah, was a mufical ftaff ; 
anc the five ftones which he pat into the bag, were but types of the five lines, of which that faff was compofed. Eris alfo fuppofed by » 
fome, that the tone mentioned, wherewith he flew the Giant, was a Dominant Tone }- taken from me end ifchargedout of a Canon } of 


* Th: wife man fays, that * to ewery thing there is a feafom, and a time to every purpofe under the Sun.” And the Royal: Plalmift fays 
« T will fing of mercy and of judgment,” farely, this holy example is worthy our imitatron, and if we are authorifed to fing both of 
mercy and of judgment ; we may fing day and night without ceafing ; for the Prophet Feremiah tells us, that his mercies are new every 
-* giorning ; anal in another place, he Jays ‘righteous are thou © Lord, yet let me taik with thee of thy judgments.” It remains then ; that 
we © Blefs the Lord at all times, and let his praife be continually in our mouth.” : 


¥ 


2 
re 


> \ : 4 : : ‘ sua 3 kes. 
TiThis Dominant. Tone, ¢: typical of a firong faith of which David feems to avail himfelf, and upon this rength he (inthe lan- 
guage of a chriftian hero). moft emphatically expreffes himfelf, in the following words ‘¢ The Lurdis on my fide, I will not fear what mam. 


ahe Lord my God.” _ 


— — gan downto me” andagain “ Though an hot faould ensompafs me about ; yet Lwillnot be affraid; for I will go on in the ftrength. of 
* , ‘ : : . ¢ tah Ree ; . 


t 4Canon is a fort of Mufical compofition varioufly compofed and performed. ae . : 
4 Tie Tone which was chofen by King Fehofhaphar’s Army was this, viz. ‘ Praife the Lord's for his mercy endureth forever.” It ¢s 


wworthy of notice, that the Canon was painted towards heaven and not towards the enemy. And farther it has been obferved, that when- 
ever the Ufraclites were not furnifhed with. this kind of artillery, they were eafily vanquifhed by their enemies. 
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Pa C 1m 3} ooo 
-@f this Canon, by Paul and Silas, caufed the earth to veply * by way of Unifon, in fuch an extraordinary marmer, that it produced ® a 
great Earthquake,fo that the foundations of the prifon were faaken the doors (in {pite of locks, bolts and bars) flew open, the hand-cuffS | 
and thackles relinguifhed their hold ; fo that the houfe was no.longer-a'prifon ; for all refirsint was-tircculoufly taken away. By way 1 
of Gratitude, 1 acknewledge myfelf much indebted to Pythagoras, that Prince of Philofophers, who imtraduced meinto the Roya! Fa- _ aH 
maily, or number} feven : Nor can I, im juftice to Guido Aretinus, J pafs by his great merit unnoticed 3 for before this great Mufical 
Phyfician undertook for me, my habit of body was fo decayed, and way conititution fo much impaired, by the queckery, of many mu- 

» fical impoftures, that many of my true votaries began'to defpair of my recovery. And, bere ir may not be amifs, to inform you, 
_ that bam a very fruitful matron, being always pregnant ; and Jit is in the breaft of the-operators, to deliver me of either. Gender they 
think proper. The children being equally ‘handy tothe birth, Iam exempted from the common curfe of mothers; in general; for ff 
bring ferth without pain: Though fomctimes at my delivery, I am fo roughly handled that it caufes Abortion, or fome monftrous }j 
birth. But, thanks to great Guido, my habit of body is fo firoag and my conftitution fo firm, that I receiveno manner of injury thers “it 
‘by. IT am/a great lover of my natural offspring ; yet fo great is my impartiality, that 1 have given a power of Attorney, toddarmony, |) 


» : t i 4 PA ; ui ’ ; t : " / ! : 
i, Philofophers agree, that there is a natural propenfity im every fonorous body te reply (by way of echo) to any foundixg body in untfon 
with itfzlf ; and it is well known that the deeper the tone, the greater thetremor. Hence itis that Connon by reafon of their extream depth, . 


affect the air fo fenfibiy. . ae 


t+ Hiflerians relate, that © Pythagoras; ix peaffing by a Smith's hop, found that the founds proceeding from the hammers, were etther 

More Zrave, er accute, accerding to the different weights of the hammers. The Pailofopher, to inipzove this hint, fulpends atffcrent a 

weight, by Rrings of the fame bigne/s,and found, in like manner, that the founds anfwered to the weights. Lhis-being difeovered he found WY) 
out thofe numbers which produced founds, that were confonant: as that two frings uf the fame fubfiance and tenfion, the cnt being dovbleta Wp 
the other in length, gave that interval, which is called a Diapafon, The fame was alfo ehetted from two. firings of the fame lengih and 
if (fie, the one having four times the tenjion of the other. By thefe feps from fo mean.a beginning did #his &reci man reduce, what was only Wh 
| moife before, to one of the moft delightful fctencee by marrying ittothe Mathematicls, Note,that P ythagones was born in’ Samos 524 years fi 
- before Chrif. : ‘ Seco w : : : - ° Mia air eee a 


it tobe called Gamut, thattt might 
<: Gaede! ‘a = ha ‘ 


“ » 


a 


t Guido lived about 710 years ago. Be was a great improver of the Mufical Scale He caufed 


Degix with the firff of his name, Hifforians relates that he was bern in Tufcany, 


le 


= ‘ " 
Bil : i ee) : . 
who has ode choiee of thelé three’ fagacious gentlemen, to be-prefent at my delivery ; viz. Tune, Time and Concord : And if they Ge 
\l> their great wifdonr) faall juage the iffus torbe unnatural, I chearfully: confent that the law fhouid take place upon it;.viz. that it fhould: 
“pe fathered: andif any piece, which ftands thus legally condemned; thould chance to efcape the vigilaace of this Committee, Thereby 
declare (ia fpite of the paracox) tht itis not'mine 5 but ilegitimates. es 
My Sans * have a trong propenfity; to-mirth and chearfulnefs, always delighting tofrequent Weddings, Feftivals, Concerts, &c.. 
and fonc-of them feem co be. aly pleafed in warlike Atcbievements,and though they carry BO infruments of death or deftruction y yet! 
they arefs extremely animating T thar they. caufe even cowards to fight, and pufilaaimity to perform wonders, ~ And, though they are: 
often times expofed to che hottett fire of the enemy, yet they are never in danger. becaute Apolto has.rendered theme: invulnerebiew 
My Daughters { have 38 great’ a prapeniity te grief and melancholy, 28 tkeir brotkers: to mirth and chearfulsefs. 5 always: 
attending abfent lovers and finging funeral Blegies, Dirge’s, &c+ And theugh there difpofiiions are fo diametrically eppolte to each, 
ether ;.yer it is very common fo gud these both ia the fame Anthem, not by way of contradi¢iion, or coniulon ; but in exact: conformi-: 
ty to the tien nacntioned by the wife maa, who faid "Phere is a time to mourm, 2ad 2-time to rejoice.” 
, foulis cae down within me,” and again“ My foul cleaveth to the du®, my foul'meiteth for heavi-- 
faica ** Sieg ye amerrily unto Ged, our Rrenger ;: makea chearful woife unte the God of: Jacob,.’ and. again. *© Makes 
vye lands ;-ferve the Lord with gladnefs..” oot a ae 


nels.” Tie oth 
ba set ft we : ee " & 
fuk noife Punto ine Lord ai 


Thefharp Keys are ranked ia the Mafculine Gin dére3: therefore Dame Gamet calls them her fonse. 


+ By this, i underftood, the.Fife and Drunr, ond-other: martial intr uments of mufis.. 
| | % 
y 


The firt Keys (Vy PY of contrafi'to the Sharp) are-ranked inthe Feminine Gendérs. No mt Thefe Gindersiadinit mo meutcrs 
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cat 


& Thad aliaof for sorte inform 0s that feme of my fows areswhely employed’ it meking pills, to purge melanehelly, anda Lehane ne 

defire to Reep thts falutary preparation: fecrst, There prefent you rwith receipt, verbatim. °° Fake: of Bats, Tenor, Counter and Treble: 

each an equal proportions Mix them ina Vehicle of Confonance, withas greata number of Vibrations; ap-will amciunt fe a. Coindences 
: Vg St TBS 


Lict this be conveyed into the Cats, throvteh the medium of vocaiferation and articulation. abd. it.villnct jé iL of having, the. defired. cif tae 
Abprovids. . pt eee 


“ey " iP i" j $i 


_ Somerimns, my Sons attempt to * mourn and my Daughters, to rejoice 5 but thefe'attempts are fuch: an open violation of theiy 
own natures and are always attended, with fuch hideous fhricks and dolorous outcries, that, to prevent fuch abfurdities for the future, 
Ihave put: them under the infpection of Ingenuity and Propriety. “his 
SomETiMes (as the fubjett matter of a flat Key) I take up a Lamentation, that I have rot been introduced into Africa ; for [have 
been informed, by Hiftorians ; that ‘¢ Ifthe mental, acquirementsof the natives, were adequate to their mechanic powers,they would: 
‘be able todo me much greater honor,and infinitely more jufice, than any fet of people, Ehave ever been converfant with heretofore.” 
Ithough Lara a folid body ; yet I afford sbundance of Air * and I heartily with, that juice would, allow me to fay ; the Air was> 
‘always pleafant. ‘ é ; 
-. Fovconfirm what I have before afferted, ¥ think it expedient to inform you. that in my perigrination, through the wildernefs of this 
“world, became: intimately aequainted witha certain /pecies of fomething vulgarly calledTime ; {which (asDr, Young elegantly exprefles: 
it) {was cut from out eternity 4 wide round,” and althowga we have each of ug the fame fet of admirers ; yet we never view each other aS’ « | 
rivals, but affiitants ;. for we are continually lending pew graccs ana affording new beauties, to each other ; and we are fo clofely con- | 


* By thefe rersarks, the abturdity of adapring @ faarp Keyed: Tunz, to a Pfalm of Penitence and Proyer, anda fiat Keyed Tune, to @ 
Pfaleeof Praife, and Thank{giving, is firikingly fet forth. Suppofe a preacher, on a faft-day morning, for his difccurje, Should fpeak’ 
from thefe -words,viz. Enter inta his gates with thank{giving and into hey courts with praife.” And for th? afternoon. ** Go your way, 7 
eat the fat, and d-ink the frveet, and fend portions wato then, for whoe nolhing is prepared; neither be ye forry, for the joy of ae ¥ 
your Areagth.” $e will carry this fuppofition yet farther, and fup pafs, that in his great wifdom, he fhoald, on a thank{giving day morn~ 
ing, [peak from thefe words, viz. °° A day of darknefls end gloomincls, 2 day of Clouds and thick darkne .’ And in the afternoon. I 
“ Lerneither man nor beaft, herd: nor flock, tale any thing y let thert not feed nor drink water ; but ler men and beaft, be covered th 
with fack clothe”. But fay the impartial reader. ‘8This is ridiculous. ; this would be intolerable ; but isthe frmile juft, is it not exag~ HS 
- gerated, ©] ghfwer, itis jaf, and withoat exaggeratiom es mh iar a 


t ra? 


Dont Ross Rie ene : ie as ? : 
th Nees that every pices of Mirfic is called an Airs ‘ 
san Pe we Bs: BS og F se 5 4 ‘i fs ee ; Pete oot uy! A 
Bid Hiftory informs us, that Dy. DeMaris, a Frenchman, was tite Ath tharivornnd and afcertatned the lengih of the Notes, and them i 
proportion fraecach orver, vere. That the Semébreve,, is. twice as long: asthe. Minim: 5 the Minim,. twice as long, as the Crotchet, Sow 7 
NSB Ee Wrusd. about the year 5.1339 : ‘ o / 


4 


Pilot ty ee oa spy VR: 
enefed, that our true votaries are freeto declare, that they know not where to give the preference < For Qwne without Time is deBitute 
of Orderjand Lime without Dune is deRitute of Harmony : Indeed there is at ceitain feafens,fuch unifordity and exadisets inour macve= 
ments, that many perfons (who, you may reafoaably fuppofe,are not conngifeurs in this fublimie Arty have pofitively eflirined that Lime 
and Sound were fynonymous terms. 2 un 

J am, this day, feveral hundred years old, and yet 1 find myfelfas Rrong, ast was when Guido left me ; fot my conffitution is no 
ways impaired, nor my natura! forces,in the leafi abated ; and if Imay be allowed to judge of things future by tBing: paft and prefent, 
I May reafonably conctude, that | fall not be extin@; bai continue without'any great variation, or change, tilthat grand period (oa 
arrive, when my dear friend and ally, thall be fwallowed * up in eternity. Wher, my Daughters fhall be configned over ‘to. perpetual 
‘oblivion, + and my Sons fhall rife and thine, 2s ftars of the Hr& magnitude. Then fhall I ‘* be changed in a moment, in the twinkling 
of an eye. This corruptable muff puton in corruption, and this mortal muft put endmmortality,” “Then, fhall thefe temporary diftine- 
tions of Preceptor and Pupil, Performer and Auditor, be done’ away ; for (as Multon expreilesit,) ‘* No one cxempt, no voice but 
well could join melodious part ; fuch Concord isin Heaven. é ; ‘a 

Here thall be no faring frrings, no diffonant voices in this geand Chorug 5 here are no double Bars, to paufe at, no Notes of Silence, to 
breathe at; but an énfiaity of vibrations, and an uninterrupted and eternal coincidence, fhall finally and fully take place. Here ie Har- 
mony in purity, and Mufic in perfeQlion : Here are the king and the peafant, the prince andthe porter in Unifon with each other. 
rere are pleafures extatic, and joys never fading, <* Alleluia ; far the Lord God omnipotent reigneth.” 


© 6 There’s no difinGion here, join all your voices, 
5 hie ‘ se et) 
66 And raife your heads He Saints, for Heaven rejoices, 
© And again they faid, Allsluia” | 
. 6 


a Alluding to. Revelations, Chapter 6, ‘* There faall be time no longer.” ar , 
+ As penitence and prayer, are not mentioned as the bufinefs of Heaven; but are fuppofed tobe fwallowed up in'praife and thank{giu- 
ing, fo Dame Gamut, may with propriety fay that <* her daughters will be extindl, and her fons rife and fhiue, Se. bagee 
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Beer A Mutical DICTIONARY, | 


CONTAINING. 


An Explanation ae the moft ufeful Terms that eed in Mutic 5 
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CENTS, the Bmphatical Notes 
in Mutic. 
ADAGiO, very oe » the flowef move- 
mentoftime, ~~ 
_ ACCENTOR, the: leader or Chorifter 
who is expected to pronounce diftin@ly. 
p ALLEGRO, very quick, being as quick 


again as Adagio,i, e two Bars in Allegro, i 


are performed in the fame time, as one 
Ear in Adagio. — 


AEFECTUOSO, anh and: affeChos. 


nate. : 
"ALLELUIAH, Praife ye the Lord; the 


the fame as Hallelujak, and is efteemed as 


at the beft word in Maufic. © 
ALTUS, the Counter. 


; ACU fo! is when the ‘Notesare big and 


| raéter in Church Mufic ; 


in Alphabetical order. 


ANONYMOUS, the Authors name not 
known, 

ASSAYING, Trying if voices are in 
true tone. 

ANTHEM, a divine Pe sae in 
profe. . 


REVE, an antient Note twice the 
length of a Semibreve. 
N. B. The Moderas have droped this 
Note intirely. 
_ BASS, the loweft, or foundational part ; 
the moft majeftic part in Mufic, generally 


| fet in the F Cliff. 
BINARY-TIME, up and down, both 


-} equal. 


BAR-DOUBLE, an et iy a oe 


Fe! 


therefore but lit- | 


tle efteemed among us. 

BAR-SINGLE, which divides the tind 
of the tune into equal parts, and alfo direéts 
where to place the accents. 

N. B, Amott dignified character of ve< 
ry freat utility. fe 

BAR FULL, when there is a fufficien€ 
quantity of Notes included in each: Bary, 
to anfwer the time of the tune, viz. if the 
time be Adagio, Largo, or Allegro, one 
Semibreve, or the fame quantity of lefs 
Notes is required, to fill a Bar ; ifthe time — 


is 2, three minims fill aBar;if jtheng (ff 


three Crotchets, &c. B) 
BAR EMPTY, is when the Bar con~ a | 

tains no Notes of. Sound, but Notes of Si< ; i 

lence. ae \ 

BEAT, one motion of the hand, or foot, 


_ ees yea ee 
5 Wt 2 ae pers 
e 5 e j { 
% : ¢ poe ) te i zn d 2 } ran a 
a‘keeping time. «. CHANT, to fing. 1, B. “Particular. care flould be taken om 
} BEA r NOPE, the Nate which goes fort CHORUS, ab paris moving togetler. fuch notes to found the Bafs foft end Tenor 
CHORO GRA BO, tte prancedt Cho- ; 


a Beat, vig 4 Minim is the beat Neo 


tull.; ofbcowfeuhe upper pate MAb QvGE- 
| power the }Gwer, La ¢ 
LJSCORD, adifagecesble fcund 


i 

Tus. ‘ 

: J) SOMANCE, dHegreeing notfe. 
| 

| 


“CLAVES, ov Cif, okey, fee CHT 
: COSCORD, apiagicesb.g, or Niafical 
(ARO L, a fong, orhymn cfjsy,on f found 5 , 
(oy a feak, or birth Gay. CROTCHET, a ‘Note, half the length 
CANON, a-perpetual Fuge. 4 of a Minim and twice tae lengih “OLB 
W, B. Canons are not efieemed with us-; Quaver. 

fo rauch-as formerly, andi think not with- | CHOIR, a company of Mufcians. 
out good reafon ; for.we can cxprefs aid. ~GOUNTIEER, a@ part betwecn Tenor and | 


os PBA Ant ep Pee ety Cn aber 
a Crotchet.is a geat-Iyot 


ae 
ee 
te 
fore 
wo 
09 
eons 
3 ¥O 
2 
es] 
fe 
09 
~ 


Mofice 
ISON ANT, ‘theteme as Hifeord. 
“DICTIONARY, a anagazine.of words, 
ropeiber with tre explanation, Rae 
OrAPENTE, a ftith, a {weet ‘Concord. 
DOMINANT-LPONES, fuck asthe-Key 
Note, the greater third, gieater fizth,.&¢. 
DIVISON, 4 running, of inging a. chain 
of quick Notes. . ee OS SRE Bete 
POXKOLOGY, glory to Ged, or a-fong 
to \be Trinity. ‘ 


- the beauty and vaticty of Canons, in; Pug-_ ib pebie. 
 dag-Mufic.; and with this apparent advan-" 
adage, viz. that ail the performers may fing | | 
he part moft fuirable to their voices, which: 


F 
“A-C APO, end with the firt rant, 


it is often fet in Minuets, Jigs, Mar 9 


.eannot be done in Canons ; for they -par-,} ches, and Songs, at the ent of the, tune, ana} _DUODECIMO, acwelgeth panOCas, 
stake of the beight of the Counter, “and the refers fhe performer buck so-the frit! above. - AS oe 


| ftrain. 
IN. B. Sometimes the word ig-weett at 
Jength, and fometimes only TL. | 
WISCANT, the art af-compofition. 


PLAPENTE, confequently .a‘Concord. — 

DECLMOQ, a tenth, ageandCencerd,an 
Qgiave above the third-or Trio. - i.e 

DEMIL, [in Mufie,] ts the: half of a‘half. * 
{, e. a Dimifemiquaver'ts:the fourth-of a 


 Quaver, and the-half ef «a Semiquaver. — 
DIAPASON, an-cighth de next pefegt @ 


idezthof the Babs, end uolefs the perfor- 
aners have fuitable woices far every -pait, | 
hey cannot fing a Canon with eafe, or} 
elepance ; therctore ] think the-contrivance 
of Canons is more curious thonufeful. DISCANT- DOUBLE, o: Double Pits 
CONSONANCE, founds which are agre-) cant, is when the Bafs amd Tenor pafs by. 

i able, niuch the fame as Conforant. “ft each-other,fothat the Bats ‘becomes highet- 
CLIFF, the Key to unlock, or open 4 and the Tenor loweft. In fuch:Compotiti-- 
ace of Mufc, confitting ef thice,.v5z, 47, | ons the Bufs and Tenor exchange characters 
& and G. ‘ 3 ornate bein, Fe gu Odtave above 113 


Concord to the Unifor.  - Bihieads' 
'DiISDIAPASON, afiftcenth, a~Coneord 


ndtwoOdarss 


ie 


hae 


above Unifon: 
- BIVOTO, ina devout one ioe 


DOUBLES, all Note,that defeend below | 


‘Gamut, viz the} lower lings in the. Bafs ate 
called dou! bles, as double Bye 
ble D, donbie C, double By double Ge and 


all below double Gall called double double ; 3h 


as double double F, &e. ae 
NB. But few vaices reach below Wouble 
ic except it is done. Py: blowing. 


1 MPH ATICAL- NOTES, 
the accent is ay dive ea ee 

EMeH ASIS,’ the fame as accent. 
ELEGY, a eeu yan, or fong. 


ENCORE, fing it day ihe fame as | 


(peat. 


ERRATA, errors in: ithe publican Ol Ge 


prin: in: . 
‘ETYMOLOGY, ie ‘fick er ‘ivation, | 
from whence a word, or fouad is taken. 


LEX ser Anand out by: fludy. ve a 


; aa CLIFF, 9 AN, the: Bal feed on the upper. 
Tine” bu 


: s whole tones below the G 
enor. 


Ly sae. ‘Sh 


uble E, dou- . 


care coe 


‘on the lower line but one, 


i » above G. da. the Tenor. 


nee 


, PORTE, Joud and full: 


-FORTISSIMO, very: loud,- 
UGE, or Poging, 


NB, Mage: is faid-to be. Fuging, when 
one part comes in.after another, its beauties 


cannot be numbered, it is fafficient to fay, . 
“| that tt is, nniverfally pleating. 


FLAT, ‘a Charadler ufed to Aue a Note 


half atone lower, and.to regulate the Mi, | 
| in tranfpofition. : 


FLP Ta, fee Diapente. 
’ ee 4 
N AMUT, the Arctinien Scale of 
Mufic'; alfo.the name of:-the lower 


it in-the Bafs. 


GRAV ASONUS, very grave and folid, 
GUIDO Aretinus, the inventor, or at 


| leat the improver of the prefent Scale of | 


Matfic. 


GLOSSARY, much thefame sasDiGtionary 
owe in Time, or in Vibration. . 


GRAVE 
N.B. Grave and Acute, are oppofite to 


J each other, 


_G. Cliff, for the Treble and Tenor fixed 
‘NB. G. in the Treble is an OBave 


; iD 


Notes, ‘flying ae 
each other, altho’ not aways the fame found. 


pitching a Tune, fee ‘Pirch- 
JARGON, ‘the wort of founds, feeDif- 


AR MONY, the sereement thee 

i ‘A refult from practical. "Mutfic. 
“HARP, a ftringed In ftrument. 
-HHARPSICORD,. a wire Inftrument, 


with. Keys like ar Organ. 


HEXACHORD, a ee an imperfect’ 
Concord, 

HARMONIC, fee Harmony. 

HALLELUJAH, fee Hallelujah. 

HOSANNA, iby fome Amhors, it is 
** fave we. pataseh thee,” and accoraing t2 
ethers, the fame as [2 llelujah. 

N. B. dufe st-for Fiallelujaly 


YT MITAT TION; i: is when one “pate ini- 
A tates, or mimicks another, 
N..B.. This is trequenily done in Fuge 
ing peices. 
INHARMONICAL, founds difagreable? 
INPONATION, the Art of rightly: 
ipe. 


cord, 
“the Dominant, or principle 


BEY; 
| Note, or tone on which the Tune is 
founded, | 


KEY, natural, Be Hees Key, viz, ‘A 


ee 


5 Hemet a aie T est 5 Sate 


itis 


g uf 26 as 


when | Cratchets.” and half as long 2s 2 Semibreve. 
MOOD, the mark or mcafure of Time- 
MAJOR, the greater. Pea 
MINOR, the lefs.. 
MEDIUS, the Treble fusg an OCtave, 
below ifelf, with a benor Voice. 
MUSICO-Theortco, -Cormpofer,a Mal 
cr reacker of Metic 


KEY artificial, or artificial Key,'3 
B, Mj. istranfpofed by Fiats, or Sharps. 


ONG, aNote containing twe Breves ; 
now our of ufec, 
LARGE, a Note containing twoLongs 5 
now out of ufe. 
LLDGER® Lines, Lines which run abave | ter, 
or below the five jines. 


7 


N B_ Ali Notes that run more than an | 
Ot ive above the G. Chil, in the Tieble, | Py] ON As ninth. an Odave above 


‘are {aid to be in Alt. ie ed] Secucdo, confequently a Difcord. 
LARGO, a middle moment of Time, NOTA-LENE, or N. B. mark well. 
berwren Adagio and Allegro. 

N 8. According to the Pendulums you 
muft perform five Bars in Large, to four 
in Adegio- 

LANGUISSIANT, 
manger. 


LUTE, a fringed Inftrument. 


LONCTAY E, ancighth of 12 Semitones, 
\ ¥ fee Diapafon. fs 
OSCELLATI ON, -a Vibrating, of 
{winging : 
ORGAN, the grandes of alt Mufical 


Tn fvuments. 


in a languifhing 


pp LT CH Pipe, an Inftrument to give 
& tunes a proper pitch yconf fing of, af 
the Cheft, or follow Lube ; 20 the Regitter, 
or Sfider, on which the letters are marked, 
which being puffed in, or drawn out of the 
Chef, untill vou pet to the Tetter 5 ihen by 
blowing gently, you obtain the tue found. 


EASURE-—Note, a Note containing 

a whole Bar of Time. In Adagio, 

Largo and Allegro, a Semibreve is the 

Weafure Note 5 pecaufe it fills a Bar of if- 

felf, andin 7, a Crotchet is the meaiure 
Note ; for the fame reafon. 

MINUM, a Note as long as two 


MALSTUSO, with Majehy and Grandeur. — 


Obferve not to biow too hard for that “we IR 
cate a jaife found 5 ner too week, for that 
vilkermit no found: at abe oH 
N. &. mof of the Pitch pipes 3? the 
country are fet too high, tkey fhoulé Le | 
repuiaied by an Organ- : eee 
PIANO, foft, like an Ficcho- | 
PRESTO, quick. — s 
| 
: 


PHILO-Mutico, a lover of Mafic. 


Cy ART A, four parts in Score, 
bata QUAVER, a Note contaring 1 | 
Sem quavers,and half as long as 2 Crotchet. 
a } 
m ECTE and Retro, forwards and | 
j bockwards. ae = 
REPEAT, a certain part to be performed: 
over again. oe een ea 


REPLIC A, fee Repeat. _ 


_CAEMI, the half. Pros 
toe SEMIQUAVER, 2 Note containing, 
two Demifmiquaveis, and half as jong 48 
a Quaver. it Seer 
SCORE, all parts ftanding 
’ Bar; according, to the niceft cules. 


| ON, &B. ‘Mufic out of Scores is faid to be 


¥ 


yar againk 


oR 


tune without tims¢. 


7s GODDESS 08 DISCO De wie 


DreavD SOVEREIGN, te ake L 


HAVE been fagacious enough of late, to difcover that fome evil-minded perfons have infinuated to your highnefs, that Tl am utterly | 
‘uomindful of your Ladyfhip’s importance ; and that my time, as well as my talents, was wholly taken up in-paying my divoto to — 
your mof implacable enemy and ftrenuous oppofer, viz the GoppEss of CoNCORD, which reprefentation is as falfe a3 it <iS ill-na-” 
_gatured ; for your Ladyfhip may believe me without hefitation, when I affure you on the word of an honeft man, that knowing your.” 
~ _Ladythip to-be of a very captious difpofition 5 | have always been very careful of trefspaffing on your grounds for fear of incuring your 4 
difpleafure, fo far as to exite you to take ver geance (which is well known to be your darling attribute.) RS ast 
Ihave (ikwife been informed, that fome of my moft implacable enemy's are fome of your Majeity's privy- council, and that your 

Majefy’s Secretary at war, viz. Lord Jargon, was about to fend fome of your-other Lords in waiting, viz -Lerd fecond, Lord 7th, 
\ Lord oth, alias Lord 24, junior, with fome others,:tobeat a tattoo upon the drum of my ear, with fo great a number. of contra vibfa- , 


_ called a court of Harmony, the r-fult of which was, to repel force by force, and we had even proceeded fo far as to order Lord Con 
nance, our Secretary at peace to furnifh our life- guard with an infinite number of coincidences, without the intervention of one contia-. 
vibration ; and althouga we have «the m¢jority on dur fide, yet we held it In fcorn to take any advantage from our numbers, therefore: 
wehad feleted an equal number of thofe who had attained unto the Sirf three, viz. -Lord Unaifon, Lord Dizpente, Lord O % 
Lord Unifen, jun’r, and for their Aid de camps, we had chefen two twin brothers, viz- Major and Minor Trio, together. w. 
Sixth, &c we had proceeded thus far when in turning over a very antient hittory 1 met with the following paflage, viz. * 
eguncil thou fhalt make thy war, and in multitude of counfellors there isifafety. Upon reading this paflage 1 was refolved.to,enls 
council,therefore sve made choice of king Solomon, the fon of Davide(but as he nor bis father w 
ries 1 fuppofe you have no knowledge of them). The cefult of our fegond council waste lay atid edie 
diffe ent manner ;, for by confulting this great councellor we were convinced ‘* that wifdom is Bas | 
Therefore it was refolved,that L tingly fhould begin the attack in the common form of dedic 
that thould fail, as we have brib’d overa number of your nobility, we are determined to tur 
ourfelves of fuccefs ; but perhaps It e{pafs on your patience in this ambiguous preamble : 
sofed the following peice, out of fuch materials as your kingdom is made up of, and, 
at it iaahe heft neice that ever wa pofed ; this I chear ully cffer 2 your fhrine 
= eee Ses eek iJs Fi Fost A, ADL Sara) pe rit 


re PORE 


tions without the intervention of a fingle coincidence, and with fo much Forte as. todiflucate my auditory ; upon which information I 


“a \ 


: er ib rt ee ee 8 ae Sg VLR bie Rede we aa eA a ol ¢ ‘* es aN , i .} 
ai is | - pre Cia ae BUS 20 500 ey is \ivat ih a 

unreafonable as to infift on another oblation from me ; neither through time nor eternity ; and let me tell you, that in thisoffering I fol- 
lowed the example of our native indians, who facrifice to the angry God much oftner than to the good-natured one ; not froma princi- 
ple of love, but of fear ; for although you could never excite my love,youhave frequently caufed me to fear and tremble ; and I folemnly 
declare that | dread your extempore fpeeches more than I do the threats and menaces of all the crowned heads in Europe ; and now 
madam, after this candid and honeft confeffion, | muft infift on your figning the following Receipt which for your honout and my fecuri-~ 
ty I fhall always carry about me, © | Paice en atten \ et ee} 
et, 8: E, ‘ Bs) aR aNd REP Sa ‘ ‘ 


i ae 
$t 


r ECEI VE D of the Author, a peice of Fargon, * it being the bef peice ever compoled, in full of all acta hes from the beginning of i ; al | 
time, to and through the endle/s ages of eternity. I fay received by me, GoppeEss o¥ Disconpy sg 


‘x GIFEN from our inharmenical Cavern, inthe Landof Cuaos; from the year of cur exiffence, (which began at Adam's fall.) ; 
She Five Lhoufand Seven Hundred and Highty Two. eer ddioat DEMON DREAD, ‘Speakers ace 
be aaa Sip ATTEST, at . By Haman Horror, ‘Secretary. ~ UR see 


see Sa 


And now Madam Croffgrain after informing you, that this receipt fhall be my difcharge, T fhall be fo condefcending as to acquain | 
your uglythip, that 1 take great pleafure in fub{cribing myfelf your mof inveterate, moft implacable, moft irreconcilable enemy, 

ee en ap lk al STIG 2g : Ss ce) Eas SOO 
er 0 do this peice ample juftice, the Concert nut be made of vocal and infirumental Mufic, Let it be performed ia th oa rol 
Z manner, viz. ‘Let an afs biay the Bafs, let the fileing of a faw carry the Tenor, let a hog who is extream hung 'y fqueal the’ 
er, and let a cart-wheel, which is heavy loaded, and that has been long without | greafe, fqueek the Treble ; and if\the Concert’ 
be too feeble you may add the cracking of 4 crow, the howling of adog, the fqualling of a cat, and what would grace 
more would be the rubing of a wet finger upon a window glafs ; this laft mentioned infrument no fooner \falutes the: 
but it inflantly conveys the fenfation to the teeth ; and if all thefe in conjuaction fhould not reach the -caufe\you may 
hai monic:l of all founds ‘ that thouowef.” ts on OR ga ee 


3) 


Sar re ; i So 
ETE ak atti ED DR it = 
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xe bat Td cre " 


An Alphabetical lit of TUNES, and ANTHEMS, contained in Pte Books 


“f{ URORA /David’s Lamentation © 22 ‘Mew Mosh: Heston das Oa Warren St Ogee a 
} Africa ‘Dunftable “100 North Providence sp _Woafhington —. pe TOs 
_ Athham XETER 41 . oe Ly Dial Mae oi eth he 
_ America Emmaus +20 Phoebus 89 - ANTHEMS 
es Amherft Hite 11 Pumpily 24 : Pe MAE Pane 
Bee OSTON Hebron i Philadelphia 51 BY the Rivers «33 
Betas: Brookfield Hoitis Street 16 OXBURY 46 ‘ aes a 
=. Brunfwick Halifax 23 Richmond 50 He** my Prayer 26 
Bolton UDEA 6 AVANNAEL 3 rar 
~ Baltimore | Jargon ro2 7). S Sullivan me 9 L any afflicted | iy 
Bethlehem 66 EBANON 14 | Suffolk ‘ 17 [bheerd a great voice G2. 
Benevolence ¥¢ Sappho) - 21 [Jove the Lord = 5, 63 
HESTER EDFIELD 10 Sharon 40 lam @e role e 2 rR 
y Cambridge | 4 Marblehead 4 © 14 Spain ~ aide 4 Use yemerrily $7 
Con folation Marthield 15 Sherburne 43 ae 
Chockfert Medway i3 Stockbridge at ape “ bas re) Lord 4 nr ae 
‘Columbia - Maryland gina make) eA, ae 
‘Majefty 68. THAM 20 


Conneétion 
7 ~ U XBOROUGH 
y -Dorchefter 


NW AS not the by ay *2 


Nive -SQOUTH $0. 5 {4 Oacietat 
New-Hingham 45 


- Encomi unl 


‘ ee A p $ fome ors my eraver Megane may conclude, I am poffeifed wien Mafica } EnthuSafm, if I inf too mech upen the 
- tous. —Phat i am a “Matical Enthufie® I readily grant, dnd {think It is tmoofible for any uf it’s true Votaries to be-other-— 
wife; far when we ¢ confider the many wonderful eftects, which Mofic has upon the animal S pitirs, and upon the nervous Sy fem, we 
- are ready to. ery out ine fit of Enthuliaim |—Great art thou O MUSIC! and with thee there is no Competitor: thy powers by far. 
" tranfce: cd the powers oe Phyfic, aud the reception of thee is far more grateful than the naufeous drugs of the Apothecary 3 5 kiou art as: 
early as the Creation, for when the foundation of the Earth was laid, the morning Srars fang together, and fhouted for jor Trou 
Was found in the Mo: Yhs of the childrea of Hrael, after ‘heir miraculous deliverance from the edamintine king of Egypt; + Thou watt 
prefent with the Royal Pfalmitt, who for his uprighinets was called the man after God’s own heart ; Thou wait prefent at the 
Hon. of th at glorious Houfe, b built by | king Solomon, wheo the glory of Goi filled the whole Houfe ; “f Thou waft the only wea- 
pon found in che hands and in the mouths of £ king Jehofaphat, ‘and the men of Juda ny when the chifdicn of Ammon,Moub, and Moun 
Scir fled from before them, deftroying each other ; § Thou watt with Paul ard Silas, when the prifon doors. were marveéle fly. cpene 
by a great earth-quake:: || Thou watt invoked by the angelic hof to celebrate the birth of cur Saviour ; for fearce was the glad iin 
“revealed to Bg wonderin B Sree: but glory toGod, p peace ou earth,and good will towards men, was chanted by the joyful ae 3 


on Mvulic. 


o6 how fhall men forbear to fing, ; 
«© When earth with Angels Notes do ring.” a . 


rie, 


t dds #ill more to ie: dane: thou waft prefent, with our Saviour and his Difciples at the fuppers ** In fide. th 
to accompany good. men at alltimes, andin all ages. But we would not avail curfelves of the beathenith or fictizious 

oy whofe. Mufc is faid to ani imate the inanimate Creation ; but we will confine ourf-lve: to well authenticated 
king David was impowered to drive away the evil Spirit from Sauk: f+ Thou art able co extract the poifon - 
carts wh Rice ae the. fk il of. ek om Thou canit remove abe: ape teftore ue to the 


a 2 Chren. 


p chap. ver fe 13. ‘ 
Net * Math, ae 20 


| if a 
“Thou cant make hammering pecple pronounce diflin@ly, and wit out hefitation : 27 
and infpire the pafilonimous with true M.gnanimity ; Thou art CeleRial and thy birth Di 
not be difcribed by Hierogtiphicks, for they arg but types and fhadows ; whereas thou art in thyfe 
-TTiken thee ?;O Extatic ! { have found a Simile :wWeeu art like pure Love, and irue friendthip. 
- Gmbittered with groundlefs jealouly,end the trueft friendfhip is tainted with unjut fufoicions. But in. E 
valley, and true F riendf{hip without diffimulation : Therefore thou art irke Heaven and ticaven is ftke Theee 
co ® To illufratethis 1 frall take this opportunity to inform the Reader, that I am intimately ¢ cquinted with feveral fingers, who are not 
able to freak one fhort fentence in common conus rfation without frytiering and flammering to fuch a degree, as 10 excite great pain in ine 
dience; and are often-times fo confufed and abafhed at their oun uninteligable fargon, that they aré obliged to leave the meining 
ered fentence torthe fagacity of the hearers + li/hen to great admiration, the[, fame people will perform a lengthy piece of TU a. 
they will not only firg,mufically and delightfully, but they will pronounce with the accuracy of @ Scholars without the leaf? hefe A100 
r 2 Upon the firengin of fuch conviction, whecan forbear breaking ont into the follawing exclamation “* Great att thou j 
ubterancs, . RO. Oe cok ayer ge 


as 


“and with ikee there ts no Competitor, thy powers are far beyond the powers of = 


€ oN 


“A MORNING. HYMN. (To be fong in the Tu 


ne called Aurore 


bigs " 


EBs WAKE my Soul, awake, \- 3 With what amazing {peed, . 
are -Aweke look up and view, Oy) Hisowings his rapid ways) = Bees 
The eloricus Sun, whohasbegun, From morn to noon, from noon to night, See 
Ais daily tafk anew. tae | — And thus concludes the day, And fil 


dx 


ng fi ne 


ice brine oat ae 
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(Gle'rous San who hay hegun the Glo zous Suny has be. 
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